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Abstract: Re-reading Lyotard, the paper critically explores the legacy 

of postmodernism and poststructuralism, which, by demolishing the autonomy 

of humanistic knowledge and logocentricity, has led to a legitimacy crisis and 

the undermining of the sustainability of literature as an institution. By 

abandoning the idea of humanism as a civil ideology of anthropocentrism and 

Western hegemony, and by demolishing Humboldt’s university project, the 

University has opened up space for the new games of humanity on the road to 

the growing mercantilization of knowledge, loss of autonomy, and market 

networking. A special challenge is also the loss of the sign and the 

disappearance of the real (Baudrillard) in the society of the spectacle (Debord), 

which consequently leads to the crisis of artistic communication, the growing 

entropy (Arnheim) and the new décor of the inhuman (Lyotard). The key issue 

today is how to find ways to deconstruct the deconstruction project and return 

to the humanism in the humanities in academic studies and academic teaching 

of literature. 
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Introduction 
 
The concept of literature has officially been deconstructed. 

Still, one cannot do without it; therefore, it survives either through 
deconstructing mediators or as the remnant of the unyielding, 
essentialist thinking. However, postmodernism abandons essentialist 
thinking due to its universalist, that is, totalitarian pretensions. One 
could say that the concept of literature, as well as other old concepts, 
has turned into a zombie: it is “simultaneously dead and alive.”1 In the 
realm of relativism and the unquenchable thirst for transgressions and 

                                                 
1
 Through the figure of the zombie, Bauman describes the old concepts of modernity 

narratives “emancipation, individuality, time / space, work, and community” (8). 

mailto:rpsihistal@ffos.hr
mailto:jzlomislic@ffos.hr


198 FOLIA LINGUISTICA ET LITTERARIA: 

 
heterodoxies, who still has the courage to ask what literature is 
without discrediting a multitude of literary practices or narratives, each 
of which has the right to their own identity and their own truth? 
Literature experts are the least called upon to consider this matter. 
Today the most, and perhaps the only ones, ignorant about the 
concept of literature are the experts or professionals in the field of 
literature, those who have devoted their entire career to literature. 
Writers create literature, layman readers read literature, state 
institutions, literary societies, and associations award literature prizes, 
while literary scholars do not even know what literature is. 
Nevertheless, let us eliminate the misunderstandings. The privilege of 
ignorance is allowed to the lay person and philosopher, but not to the 
expert. With philosophers and experts, there are two language games 
in question: “The latter [expert] knows what he knows and what he 
does not know: the former [philosopher] does not. One concludes, the 
other questions – two very different language games” (Lyotard 1984, 
xxv). 

 

1. Games of Philosophers 
 
Literature experts can behave as or pretend to be 

philosophers, which is to be expected in postmodernism since all 
language games are mixed.2 In that case, they are not called upon to 
(re)define literature, which is common for critical thinking, which was 
abandoned with poststructuralism, nor are they obliged to question 
the ontological status of literature as art, which was abandoned in 
postmetaphysical thinking. Such experts may also dismiss 
methodological scepticism and Socrates’ figure of irony of their own 
ignorance as the initial level of knowledge. Namely, in Socrates’ 
maieutics, the initial ignorance or knowledge of ignorance, compared 
to the sophists’ apparent self-sufficient knowledge, has an effective 
heuristic sense that brings the “thinking souls” to the state of releasing 
the existing fixed schemes and thus enables them for the process of 
wisdom fetalization of wisdom (Sloterdijk 2012, 3). No! Experts 
pretending to be philosophers may sophistically set ignorance as the 
very aim and purpose of all knowledge. At the top of this anti-
knowledge lies the seductive privilege of the knowledge of ignorance, 
perhaps as a joyful cynicism or as a sophistic mockery with a sense of 

                                                 
2
 Thus, Lyotard speaks of his own language game: “the author of the report is a 

philosopher, not an expert. […] I combine them here with the result that neither quite 
succeeds” (1984, xxv). 
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superiority over those who do not know they do not know. However, 
among the silent majority, who still dare to think about literature as 
the art of words and seek to preserve the ethos of their own scientific 
profession, this is literally a millstone about the neck.3 One more 
question is why are they postponing the final leap into the big nothing? 
Perhaps it is wiser to avoid alternatives and adapt to the current liquid 
or fluid state4 in which there are only (consumer) offers and multiple 
(consumer) choices, which is evident in contemporary forms of 
educational consumerism (Readings 27-29, 130-131). 

 

2. Scientific Knowledge Games 
 
The crisis of scientific knowledge, indicated by increasingly 

numerous signs at the end of the nineteenth century, derives from the 
internal undermining of the principle of legitimacy of knowledge. The 
rules of the game of scientific knowledge are no longer governed by 
the speculative Enlightenment story of emancipation: “For the 
mercantilization of knowledge is bound to affect the privilege the 
nation-states have enjoyed, and still enjoy, with respect to the 
production and distribution of learning” (Lyotard 1984, 5). Humboldt’s 
ideas, embedded in the foundations of the University of Berlin in 1810, 
on the freedom of science and united research and teaching, as well as 
the independence of the university from the state and its purpose of 
spiritual and moral education of the nation, have fallen through 
together with the failure of Enlightenment metanarratives. The 
principle Research science as such no longer applies. The idea of the 
paternalistic role of the state, which at the same time guarantees 
autonomy to higher education institutions, has lost legitimacy. 
Wissenschaft and Bildung are no longer unified nor possible in 
themselves. 

                                                 
3
 “It does not occur to us to love the kind of knowledge we have; rather we ask 

ourselves how we might contrive to live with it without becoming ossified” (Sloterdijk 
2001, xxvi). This question could be applied to the reading of postmodern apocalyptic 
“visions,” for example Baudrillard’s, with an additional question: How is it that the 
ruthless criticism of the system can be perfectly integrated into the system itself, with 
financial and media benefit? 
4
 The liquid or fluid state signifies the new modern phase of modernity characterized 

by the redistribution and transformation of the constant disruptive forces of modernity 
(tradition, customs, and sacredness). The characteristics of this situation are the 
following: mobility, inconstancy, continuous transformation (change of form), lightness 
and weightless state, speed, escape and passivity, disloyalty to the permanent, and 
ultimate turning of modernity against itself (Bauman 2-8). 
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 Universities are no longer places of the transfer nor the 

primary production of knowledge and their role is reduced to the 
functional development of a given and limited number of 
competencies. Namely, “In the context of delegitimation, universities 
and the institutions of higher learning are called upon to create skills, 
and no longer ideals – so many doctors, so many teachers in a given 
discipline, so many engineers, so many administrators, etc.” (Lyotard 
1984, 48). There is no longer a metalanguage or metanarrative with 
which to form a goal and the correct use of knowledge; hence, the 
criteria of truth / lie, just / unjust are no longer valid. Consequently, 
performativity is the supreme criterion that fully reveals the pragmatic 
functions of knowledge.  

 
The relation to knowledge is not articulated in terms of the 
realization of the life of the spirit or the emancipation of 
humanity, but in terms of the users of a complex conceptual 
and material machinery and those who benefit from its 
performance capabilities. (52) 
 

Furthermore, “[t]he ‘autonomy’ granted the universities […] has very 
little meaning given the fact that practically nowhere do teachers’ 
groups have the power to decide what the budget of their institution 
will be” (50). The new model of the corporate university is governed by 
ideology of excellence: “‘Excellence’ is like the cash-nexus in that it has 
no content; it is hence neither true nor false, neither ignorant nor self-
conscious. It may be unjust, but we cannot seek its injustice in terms of 
a regime of truth or self-knowledge” (Readings 13). 

 The awakening from the structuralist dream about the 
correctness of the world is triggered by mistrust towards the mind. 
Scepticism towards the mind, doubt in its foundations is the pathology 
of the (post)modern world (Gaillard 120). Through the retreat of the 
mind, attacked from all sides, the “big narratives” and big questions 
disappear, the question of telos is gone, and with it every dimension of 
hope – the sophists enter the arena of thought (129-30). By destroying 
the coalition of power and reason, by abandoning the Enlightenment 
myth of reason and saga of prosperity, the demand of the mind for 

rationality turns against itself. “It is pointless to speak in the name of  

or against  Reason, Truth, or Knowledge,” Foucault proclaims (qtd. in 
Hicks 2). From now on, these terms can only be spoken of in quotation 
marks and accepted as temporary constructions. Thereafter follows 
the project to de-naturalize “those entities that we unthinkingly 
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experience as ‘natural’” such as “capitalism, patriarchy, liberal 
humanism” (Hutcheon 2). In a similar manner, there is the “ironic 
feminizations of traditional or canonic male representations of the so 
called generic human – ‘Man’” (98).  

Different schools and directions after structuralism have 
successfully carried out the collapse of disciplinary boundaries as well 
as violation of methodological rules and destruction of metalanguage. 
The rejection of logos, explicitly carried out in the critique of 
logocentrism and all the binary divisions it had produced (signifier / 
signified, present / absent; inner / outer, present / absent, letter / 
speech), has become a common place. Systematics and consistency 
have been rejected as repressive categories: logos is a source of 
discrimination, both theoretical and practical.5 Deconstruction as a 
criticism of logocentrism, if we put aside its narrow poetological and 
interpretative practice,6 has brought into question the scientific 
epistemology that is possible precisely in logocentrism (Dolezel 635, 
Oraić Tolić 817). Lyotard suggests “paralogy” as a new language game 
in which the rules have been abolished and which can serve as a 
possible resistance to the frightening new performativity criterion of 
scientific knowledge. Paralogy achieves the power of persuasion 
through inconsistent language by changing the meaning of the word 
“knowledge” and relying on “little narratives” (1984, 60-61). 
Baudrillard suggests an even more radical solution. With death to 
which modern society is exposed, it is necessary to play tautologically. 
Death must be played against death and the apocalyptic outcome 
speeded up. Baudrillard, therefore, suggests “pataphysics” as the 
“science of imaginary solutions,” which is to say a science-fiction of 
turning the system against itself to the extreme limit of simulation, of a 
reversible simulation in a hyper-logic of destruction and death (2005, 
45).7 Poststructuralism and postmodernism re-examine and destroy 
the Socrates’ spirit of structuralism with playful sophistry. Pandora’s 
Box is open. If there are no rules, there are no methods nor is there a 
metalanguage, and everything is allowed – anything goes. Eclecticism 
is not only a perfect form of the epistemological disorder but also a 

                                                 
5
 On the example of the New Historicists who refuse to define the method (see Šporer 

2005, 27). 
6
 About deconstruction from the perspective of a literary text (see Bekavac 2015). 

7
 In recent crossings between philosophy and literature, as a continuation of the 

tendency towards the elimination of anthropocentrism (humanism) from philosophy, 
there occurs speculative fiction with horror iconography, “conceptual horror” cf. 
Bekavac (2016). 
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perfect strategy of oblivion (Schmidt 139). When power is called capital 
(not party), eclecticism is the “zero point” of contemporary culture: 

 
one listens to reggae, watches a western, eats McDonald’s 
food for lunch and local cuisine for dinner, wears Paris perfume 
in Tokyo and “retro” clothes in Hong Kong; knowledge is a 
matter for TV games. It is easy to find a public for eclectic 
works. By becoming kitsch, art panders to the confusion which 
reigns in the “taste” of the patrons. (Lyotard 1984, 334-345)  

 

3. Playing Games with the Literary Canon 
 
The prevailing relativism and the Gramscian postulate on the 

literary canon as a site of hegemony of the ruling cultural, intellectual 
and political elites has neglected and underestimated the complexity 
of circumstances affecting the formation and preservation of the canon 
(Biti 171), and in practice heralded the overthrowing of the existing 
canon (cf. Bloom 20).8 These assumptions led to fierce and polarizing 
discussions on the literary canon at American and Western European 
universities in the 80s and 90s. Similar discussions erupted in Croatia at 
the beginning of February 2016, when the new curriculum proposal 
with a list of required literary readings was published. The crisis was 
visibly late, but it did not bypass us. In all post-communist countries, 
the humanities crisis was postponed because humanities scholars were 
key actors of democratic change, and the number of humanities 
students increased several times compared to the previous period 
(Leszek 131). The Homeland War and the final establishment of the 
national state postponed the canon crisis in Croatia for decades 
because the new political and cultural conditions supported the 
Humboldtian concept of the university, according to which it is the task 
of the state to take care of the national culture in which the national 
language and literature play a central role. The state has managed to 
keep the semblance of the paternalistic role in humanistic education, 
and humanistic departments, despite reduced funding, could survive 
peacefully. The grammar school literary reading list served as a vehicle 
to safeguard the literary canon, and thereby preserve the national 
philology in the existing disciplinary framework. The new reading list, 
however, showed the true state of things. There was no place for 

                                                 
8
 The first vigorous defence of the western literary canon by Bloom begins and ends 

(517) with the “elegy” on the canon and complaints about the irreversible 
“Balkanization of literary studies.” 
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Marulić’s Judith, the canonical work of national literature. The fact that 
Judith is the first epic in the Croatian language, with which Croatian 
literature got its Dante, meant nothing. Neither did the outstanding 
and full-fledged Marulić studies, which made Judith available to the 
contemporary reader through complex textual and philological 
analysis, extensive interpretations and commentaries, as well as 
contemporary language translations. What is the use of the popularity 
of European Judiths, Marulić’s Judith included, in European 
multidisciplinary projects? Does the Croatian Book Day, which is held 
on the birth anniversary of Marulić’s Judith (April 22) mean anything at 
all? 

 
4. Humanitarian Antihumanism 

 
There is no legitimacy in new cultural configurations for Studia 

humanitatis as a set of knowledge which humanists considered worthy 
of pursuit by free man and systemised them at the end of the 
fourteenth century into a special education system (curriculum!) with 
five teaching disciplines (grammar, rhetoric, history, poetry, and moral 
philosophy) with Ciceronian ideals of cultivating the spirit with which 
man becomes better, more noble, and happier. Structuralism as a 
Marxist (Althusser) and anti-Marxist movement (Foucault) already 
rejects the idea of man, as well as the idea of the intelligibility of 
human consciousness and introduces “militant anti-humanism” 
(Jameson 139). The subject is radically decentred and conditionally 
accepted as an output / construction of language, culture, or the 
unconscious without causal and creative efficacy (Bestand, Kellner 19). 
The structuralist paradigm explains all phenomena, even social, in 
linguistics terms, structures, and codes. By relying on the 
communication function of language and synchrony in the general shift 
towards language, structuralism promotes interdisciplinarity, primarily 
the crossing with linguistics, anthropology, semiotics, and information 
theory. Liberation from the speculative shackles of philosophy is 
realized in the kingdom of pantextualism (see Duda 55-56). 

Foucault’s thesis about the death of man – “Before the end of 
the eighteenth century, man did not exist” (336)9 – supplements 
Nietzsche’s thesis on the death of God and connects structuralism, 
poststructuralism, and postmodernism. The dismissal of humanism 

                                                 
9
 “As the archaeology of our thought easily shows, man is an invention of a recent 

date. And one perhaps nearing its end” (Foucault 422).  
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takes place against the background of criticism of humanism as the 
ideology of anthropocentrism and hegemony of the West, and 
ultimately as the ideological matrix of the epoch of modernism. 
Additionally, the concept of man is subject, as are all others, to 
invasions of contingency and requires a critical re-examination. The 
humanities must look for a new legitimacy framework. In recent 
crossings between philosophy and literature, “speculative realism” or 
“conceptual horror” was a welcome addition inspired by borrowings 
from natural sciences as a continuation of the tendency towards the 
elimination of anthropocentrism (humanism) from philosophy 
(Bekavac 2016). 

The modernity project with the idea of humanism is not 
abandoned but destroyed, liquidated: “the crime opening 

postmodernity [Auschwitz] [...] is  a crime [...] not of regicide this time 
but populicide” (Lyotard 1992, 19). However, the universalist illusion 
continues with the victory of capitalist technoscience, which is another 
way of destroying the modernity project under the semblance of 
safeguarding it (18). Development continues in itself through 
autonomous power and mobility that do not depend on us and do not 
respond to human needs, and “we are in a technoscientific world like 
Gulliver: sometimes too big, sometimes too small, never at the right 
scale” (79). The area of incommensurability is most evident in the new 
decor of the inhuman that strives for increasingly complex and 
complicated systems in which “[o]ur demands for security, identity and 
happiness” seem completely unreasonable (79). 

A decade after The Postmodern Condition, Lyotard loses every 
illusion of an optimistic outcome, and in the collection of essays with a 
significant title The Inhuman, by abandoning the “little stories,” opens 
up great apocalyptic questions:  

 
What if human beings, in humanism’s sense, were in the 
process of, constrained into, becoming inhuman (that’s the 
first part)? And (the second part), what if what is “proper” to 
humankind were to be inhabited by the inhuman? (1991, 2) 
 
5. Disappearance of the Sign, a World Without Reality 
 
Poststructuralists and postmodernists carry out to the extreme 

the structuralist principle of the arbitrariness of the sign (de Saussure) 
and the system of differences through the thesis of the non-
referentiality of the sign. According to Bürger (95),  
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[i]t is a central thesis of postmodern thought that in our society 
signs no longer refer to a designatum, but always only to other 
signs, and that we thus in our discourse no longer arrive at 
anything resembling meaning, but merely move around within 
an infinite chain of signifiers  
 
and permanent postponement of meaning.10 The world is 

emptied not only of meaning but also of reality: “Art, in its form, 
signifies nothing. It is merely a sign, pointing towards absence” 
(Baudrillard 2005, 109). With the death of the real world, the sign was 
finally killed, left to the virtual and numerical horizon. The time of 
integral reality ensued, that is the hyperrealism of simulation 
(Baudrillard 1988, 166-184), a time of image without reality, image 
with no original (simulacra). While from the Renaissance to the 
industrial revolution counterfeiting was possible, during the era of the 
industrial revolution, the process of infinite reproduction began, which 
was taken over in the final phase by pure simulation without the 
possibility of reproduction or counterfeiting (69). 

In the epigraph to the first chapter of The Society of the 
Spectacle, Debord, quoting from Feuerbach (Preface to the second 
edition of The Essence of Christianity), applies religious inversion to 
contemporaneity: our time privileges the signifier over the signified, 
the image over thing, copy over the original, the representation over 
reality, the appearance over essence (11). “The crisis of artistic 
communication and the supremacy of image, thus, have served to set 
the foundations of theories on the society of the spectacle” (Frederico 
179). The iconoclastic spirit of the historical avant-garde, which in part 
continues the Romantic project of bringing art closer to life, has gone 
in the direction of undermining the autonomy of the institution of art. 
Avant-garde movements bring the aesthetic into everyday life as a 
potential for life changes, breaking down the boundaries towards 
entertaining, trivial art and approaching it through “audacious 
borrowings” while modern art was keeping that border by perceiving 
everyday life as something external and trivial art as opposed to itself 
(Bürger 94-111). The avant-garde, therefore, announces postmodern 
consciousness since the movement against the totalitarian mind and its 
subject at the same time affects the autonomy of the work of art, 

                                                 
10

 Poststructuralism replaces the structuralist difference (differential) with differance 
(“disagreement”) with the postulate of impossibility of establishing any system of 
meaning (see Oraić Tolić 824-826). 
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losing the pretence of unity and fullness of meaning, as well as every 
possibility of being separated into a special sphere different from the 
technosystem, politics, or science (Wellmer 17). The avant-garde spirit 
thus has a prolonged life in the ironic and cynical transformations of 
the postmodern, betraying the ethos of the historical avant-garde. 
Postmodernism breaks the taboo of art in the same way that the 
avant-garde did, but with quite different stakes and scope. It destroys 
the autonomy of art from the outside, but also from the inside. From 
the outside, it does so by taking away its privilege of specificity, 
breaking down the boundary towards the trivial, entertaining, and 
everyday:  

 
Art can now only align itself with the general insignificance and 
indifference. It no longer has any privileged status. It no longer 
has any other final destination than this fluid universe of 
communication, the networks and interaction. (Baudrillard 
2005, 109)  
 

The art that loses its aura tends towards the consumer, to that which 
doctrine of L’art pour l’art could answer with the theology of art 
(Benjamin 224). However, the project of “pure art,” which has evolved 
from resistance to market logic by hypostating art into an area 
irreducible to goods (Bourdieu 112-44), is no longer possible, and the 
same is true for the theology of art, because only for auratic art is it 
more important to be (exist) than to be seen (Benjamin 220). At the 
moment when the scale of authenticity fails, the entire function of art 
changes. Instead of rituals, art is founded on politics (Benjamin 133) or 
in the market; “So art and the art market flourish precisely in 
proportion to their decay: they are the modern charnel-houses of 
culture and the simulacrum” (Baudrillard 2005, 113).  

 
6. Disorder, Entropy 
 
The great story of the Enlightenment in which the “hero of 

knowledge works toward a good ethico-political end – universal peace” 
(Lyotard 1984, xxiv) for the purpose of emancipation in the 
postmodern state no longer qualifies. There is currently neither a 
metalanguage nor a metanarrative that can convey the goal and 
proper use of humanistic knowledge. Humanistic knowledge, as well as 
the university on the whole, is managed by the “invisible hand of the 
market” and the necessity of the mercantilization of knowledge:  
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The question (overt or implied) now asked by the 
professionalist student, the State, or institutions of higher 
education is no longer “Is it true?” but “What use is it?” In the 
context of the mercantilization of knowledge, more often than 
not, this question is equivalent to: “Is it saleable?” And in the 
context of power-growth: “Is it efficient?” (Lyotard 1984, 51) 
 
The true picture of the postmodern state is revealed in general 

instability and growing epistemological disorder, entirely in accordance 
with the second law of thermodynamics, according to which entropy 
and disorder are related quantities: entropy is a quantitative unit of 
degree of disorder in a closed system that never spontaneously 
decreases (Arnheim 8). This law also provides us with the fact that time 
goes (irreversibly) forward; with the passage of time, the entropy 
increases, and only with the death of the cosmos will the time machine 
be turned off and time will no longer exist, as the Christian apocalypse 
also reveals (Rev 10, 6). All closed systems have the entropic tendency 
to reduce tension until a perfect thermodynamic equilibrium is 
reached, which equals maximum entropy or death. The system is 
expanding and evolving due to its own autopoietic logic – without the 
participation of man – and in its path, according to Lyotard’s ill-fated 
forecast, there are no more obstacles except for the end of the Sun’s 
life. Maximum entropy is delayed by negative entropy (Lyotard 1991, 
22) as the growing complexification of all systems and the terrifying 
source of the inhuman. The ability of everyone to compete (ideology of 
competitiveness!) with everyone else in the knowledge market (or in 
the universe) is just one of the systemic social Darwinist survival 
constraints, whereby everyone justifies the expansion of one’s own 
strength by expanding the power of another (Habermas 367). Buried 
under epistemological disorder, we feed the growing entropy with the 
illusion that the solution can be found only in the increasingly complex 
systems. By disenchanting the idea of humanism as a civilian ideology 
of anthropocentrism and hegemony of the West and as a relic of the 
totalitarian mind, the humanities, as well as art and the university, 
have found themselves in ruins (Readings). By elaborating a multitude 
of deaths in a vast series (death of God, death of man, death of 
metaphysics, death of art, death of history, death of the subject, etc.), 
the stake of humanism in the growing universal entropy was negligible. 
We have demolished the Cartesian programme (Gellner 38), but the 
void left behind has left room for the suspension of common sense and 
critical thinking. We have opened the door wide to cognitive 
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relativism,11 which is more the result of a desperately poorly 
formulated problem than a false solution, and finally got “stuck” in 
cognitive nihilism (Gellner 71), or by universally mixing everyone with 
everyone “each register loses its specificity – just as each individual 
loses his sovereignty in interaction and the networks – just as the real 
and the image, art and reality lose their respective energy by ceasing to 
be differential poles” (Baudrillard 2005, 111). 

 
7. Conclusion 
 
The legitimacy of humanistic scientific knowledge has been 

disproved by postmodernism. Through the expansion of knowledge as 
goods and information, humanities have entered the competitive 
arena of competition or competitiveness. While previously there was 
the tendency to protect a work of art from the harsh economic logic of 
utilitarianism, today it must also prove itself on the market at all costs. 
The issue of convertibility of cultural capital into economic capital and 
its institutionalization through educational qualifications is essential for 
all modern cultural and educational policies. The canon and the idea of 
literary value have been disputed. All texts, both literary and non-
literary, have become equal in value and all are approached with equal 
scientific attention, whereby the literary value is considered contingent 
or constantly variable (Herrnstein Smith).12 Through the destruction of 
the idea of man, both the humanism of the humanities and the values 
on which they resided and which the humanities have advocated, have 
been disputed. Among all the outdated concepts, the concept of the 
soul has been forgotten as well. We have forgotten “to approach 
another person as a soul, rather than as a mere useful instrument or an 
obstacle to one’s own plans” (Nussbaum 6). 

Entangled in the trap of entropy, we are rushing but not 
getting anywhere because thinking is necessarily slow:  

 
Development imposes the saving of time. To go fast is to forget 
fast, to retain only the information that is useful afterwards, as 

                                                 
11

 The relationship between absolute knowledge and ultimate relativism is described 
by Solar through the following comparison: “If [...] only God possesses absolute 
knowledge, only an animal represents absolute relativism, because it does not speak” 
(15). 
12

 “Literary value is radically relative,” i.e. “constantly variable” (contingent), “the 
product of the dynamics of a system,” and not an immanent characteristic of the 
subject and object (Herrnstein Smith 15). 
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in “quick reading.” But writing and reading that advance 
backwards in the direction of the unknown thing “inside” are 
slow. One loses one’s time seeking time lost. Anamnesis is the 

other pole  not even that, there is no common axis  the 
other of acceleration and abbreviation. (Lyotard 1991, 3) 
 
The capacity of human memory, based on the model of 

information memory, is stretched to the impossible cosmic boundaries: 
“The electronic and information network spread over the earth gives 
rise to a global capacity for memorizing which must be estimated at 
the cosmic scale. The paradox implied by this memory resides in the 
fact that in the last analysis it is nobody’s memory” (Lyotard 1991, 64). 
What else can we kill after the death of God, man, metaphysics, art, 
history, the subject, memory, the canon, and the humanities? Will an 
apocalyptic resolution follow? 

Too much death has been disclosed in the last two and a half 
centuries to be convincing. The postmodern, post-secular, or post-
apocalyptic consciousness redeems itself, or more precisely, entertains 
itself with the story of a maximum, large-scale event – that can only be 
provided by the apocalypse. Eschatological tropes are thus being 
rearranged into unpredictable science-fiction combinations, perfectly 
integrated into the market and the entropy system – alongside with 
invalidating their original Christian religious matrix. The system, 
however, is becoming more and more complex and harder to master, 
expanding and surviving by itself according to the given entropy matrix, 
without needing our invention. 

If we truly wish to give answers that do not go beyond the 
questions that are nowadays being posed by literature and humanities, 
the deconstruction must be followed by the deconstruction of 
deconstruction (Oraić Tolić 816),13 or for starters, the reconstruction 
(Juvan) from that which has remained. Under the present ruins of 
literature and literary thought, one must find the humanism of 
humanities as the irreplaceable remnant, the binding unforgettable 
nucleus that will save us.14 Not all dies, the rest will be saved (see Rom 
9: 27). 

 

                                                 
13

 “For cognition and knowledge deconstruction is – hell. Not only do you find that 
there are no definite meanings, that are dubious concepts of truth and knowledge, but 
you have to agree to be deconstructed yourself” (Oraić Tolić 816). 
14

 “Unforgettable nucleus that [history and tradition] bear within themselves as their 
core” (Agamben 40).  
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KNJIŽEVNOST I KRIZA HUMANISTIKE, POSLIJE POSTMODERNE 
 
Slijedom ponovljenoga čitanja Lyotarda u radu se kritički 

istražuje nasljeđe postmoderne i poststrukturalizma, koje je rušenjem 
autonomnosti humanističkoga znanja i logocentričnosti dovelo do 
legitimacijske krize i podrivanja održivosti književnosti kao institucije. 
Napuštanjem ideje humanizma kao „građanske ideologije“ 
antropocentrizma i hegemonije Zapada te rušenjem humboldtovskog 
projekta sveučilišta, otvoren je prostor za „nove igre“ humanistike na 
putu sve snažnije merkantilizacije znanja, gubitka autonomije i 
tržišnoga umrežavanja. Poseban je izazov također gubitak znaka i 
iščezavanje realnosti (Baudrillard) u društvu spektakla (Debord), što 
posljedično dovodi do krize umjetničke komunikacije, rastuće entropije 
(Arnheim) i novog dekora neljudskog (Lyotard). Ključno je pitanje danas 
– kako u akademskom proučavanju i akademskom poučavanju 
književnosti pronaći načine dekonstrukcije dekonstrukcijskog projekta i 
povratka humanizmu humanistike. 

 
Ključne riječi: književnost, humanistika, humanizam, Lyotard, 

postmoderna, entropija. 

 
 


